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Lynne Harlow HEY SUNSHINE

Exhibition Statement

How little is enough? How much can be taken away before a piece crumbles2 | arrive at my pieces by reducing
physical and visual information. This process of reduction, a steady taking away, is ultimately intended to be an act of
generosity. In each piece I'm looking for the point at which these reductions allow me to give the most. It's an ap-
pealing contradiction because it prompts one to reconsider the concept of abundance and the nature of giving.

The works in Hey Sunshine continue my reductive exploration of light, color and material, placing added emphasis on
the behavior of light in relation to color and space. The exhibition includes a mix of fine art and commercial materials
that were employed for their inherent physical characteristics: the expansive glow of fluorescent Plexiglas, the subtle
movement of vinyl curtain, the delicate translucency of sheer fabric. They are arranged in seemingly austere formal
combinations, but each piece surpasses the formal to generate visual experiences that extend beyond the works
themselves and into their surrounding space.

Laguna, a Plexiglas and vinyl curtain work, forms a shallow space that glows with filtered pink light. Looking at the Sun
offers a dynamic color conversation while emphasizing the physicality of Plexiglas. Several drawings (acrylic paint on
paper) in the exhibition focus on color interaction without spatial and material concerns.

The interplay of light and surface, in the simplest arrangements, engenders a full and vibrant experience. It's enough.



Looking at the Sun, 2016, acrylic paint on Plexiglas, 11.5x 18 x .5in



Super Baby, 2016, acrylic paint on Plexiglas, 6 x 12 x .75 in



A Sweetness, 2016, acrylic paint on Plexiglas, 12 x .25 x 1.5in



The Upper Room, 2016, acrylic paint on Plexiglas, 9 x 33 x .5 in
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Moonage Daydream 1, 2016, acrylic paint on paper, 26 x 40 in



Moonage Daydream 2, 2016, acrylic paint on paper, 26 x 40 in



Moonage Daydream 3, 2016, acrylic paint on paper, 26 x 40 in



Moonage Daydream 4, 2016, acrylic paint on paper, 26 x 40 in



Stay, That's What | Meant to Say, 2016, Plexiglas, .5 x 39 x 2in



Summer Bleeds for You, 2016, sikk organza, Plexiglas, 26 x 29 x 2in
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detail, Hey Sunshine, 2015, vinyl curtain, 9.5 x 22 feet (width variable)
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